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TRAVELS THROUGH TIME 
University of Toronto Women’s Chamber Choir 
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Songs of Nature, Op. 63 Antonin Dvorak (1841-1904) 

III. Golden Sunlight 

IV. Slender Young Birch 

Leanne Piller, conductor 


Mlssa Brevis et Solemnis in C, K.259 W.A.Mozart (1756-1791) 

I. Kyrie 

II. Gloria 

III. Credo 

IV. Sanctus 

V. Benedictus 

VI. Agnus Dei 

Stacy Collins, Alexandra Park, Laura Packer, Brad Barnham, 

Victor Cheng, Nicholas Manalo, Matthew Boutda, soloists 
Kangzhi Zhao, keyboard 

Gillian Chreptyk, Teddy Zamor, trumpets; Alejandro Cespedes, timpani 
Roufat Amiraluev, Janetta Wilczewska, violins; Naomi Barron, cello; Troy Milleker, bass 
Leanne Piller, conductor 

Lux Aeterna (Psalm 110) Brian Schmidt (b. 1980) 

Brad Barnham, conductor 


Ah! si mon moine voulait danser arr. Donald Patriquin (b. 1938) 

Artun Miskciyan, piano 
Brad Barnham, conductor 

Loch Lommond arr. Jonathan Quick (b. 1970) 

Korin Thomas Smith, soloist 
Brad Barnham, conductor 

INTERMISSION 


Fair Phyllis I saw 


John Farmer (c. 1570 - c. 1601) 

Mark Ramsay, conductor 


Revoici venir du printemps Claude Le Jeune (1528-1600) 

Mackenzie Clark and Pauline Feng, soloists 
Tracy Wong, conductor 


Lacrimosa from Requiem in D minor K. 626 

Ben Su, piano 
Mark Ramsay, conductor 


W.A.Mozart (1756-1791) 


Ave Maria Franz Biebl (1906-2001) 

Florence Lee, Julia Frodyma, Edmee Nataprawira, 

Rachel Sherret, Kevin Mulligan, Matthew Snowdon, soloists 
Tracy Wong, conductor 

Die Nacht from “Vier Notturnos” Op. 22, No. 2 Heinrich von Herzogenberg (1843-1900) 

Chris Taeyoung Kim, piano 
Tracy Wong, conductor 


Johannes Brahms (1833 - 1897) 


0 schone Nacht from “Vier Quartette” Op. 92, No. 1 

Ben Su, piano 
Mark Ramsay, conductor 

Ave Maria Javier Busto (b. 1949) 

Ben Su, piano 
Mark Ramsay, conductor 


Caturog Na, Nonoy, Filipino lullaby arr. George G. Hernandez (b. 1978) 

Catherine Alulio, soloist 
Tracy Wong, conductor 


danger, traditional Balinese Folksong 


arr. Busi Susanto Yohanes (b. 1979) 

Tracy Wong, conductor 


Salmo 150 


Mark Ramsay, conductor 


Ernani Aguiar (b. 1949) 


Program Notes and Translations 


Songs of Nature, Op. 63 is one of only three song 
cycles Antonin Dvorak composed for a mixed a 
cappella chorus. There are five pieces in total, 
each with its own mood and character. They are 
playful, joyful and dance like as they exclaim 
the beauty of nature. Dvorak’s experience as 
a violist in the orchestra in Prague taught him 
the value of inner voices. This is reflected in his 
compositions for both strings and full orchestra. 
The same lyrical thinking is liberally applied to 
the ideas in Dvorak’s choral music. In the Songs 
of Nature of 1882, we see a rich development of 
the inner voices, beautiful melodies, and much 
expressivity, throughout all five movements. 
Originally composed in Czech, these partsongs 
have been translated into English making them 
more accessible to North American choirs. 

- Leanne Piller 

Original Czech text by: Vitezslav Halek 

Golden Sunlight 
Rye field, rye field, 

How happily it ripens! 

Each little ear a musician, 
as if bedded down. 

Like silk the clothing rustles, 
a breeze jumps suddenly 
and embraces and kisses the sun, 
the stem only shivers. 

A bee quietly follows the butterfly, 
to see if all is quiet in the cornflowers, 
and that scoffing cricket-a little smart- 
chirps underground. 


Rye field, rye field, 

How happily it ripens! 
giving impressions of a dance, 
as you bed down with a song. 

IV Slender Young Birch 

A Lovely White Birch 

showed up like a goat from the herd, 

ran out of the forest to the edge, 

to show spring is coming. 

Ran out like a lovely doll, 

so soft and so silm, 

until the whole forest saw 

and all were overwhelmed with longing. 

The rustle of spring comes, 

as air on a violin string, 

air full of sweet smells, full of blooms, 

and all the world smiles. 

Soon every green tree is dressed, 
dressed for a holiday, 

Every twig, every insect 
wants to speak out anew. 

As if invited to a feast, 
guests flew in from near and far, 
in a day or two the whole country 
the whole world was like a fairy tale. 

Missa Brevis 

Missa brevis et solemnis in C, K. 259 was 
composed for Archbishop Collerado in late 1776. 
Mozart was twenty years old when he wrote this 
piece and was working in Salzburg. The missa 


brevis of the Classical era refers to an abbreviated 
version of the Ordinary Mass usually in four or five 
movements. Setting successive verses of the text 
simultaneously throughout the soli sections is one 
of the ways that Mozart condenses the form. The 
Credo is the shortest in all Mozart’s missa brevis 
at only eighty-four measures. The beautiful, lyrical 
writing first heard in the strings, and echoed later 
in the soprano solo of the Agnus Dei is exemplary 
of Mozart’s melodious style of composition. 

The inclusion of the brass shows that it was 
no ordinary Sunday but a solemn mass: brief, 
dignified and effective. This mass is commonly 
referred to as the Orgel Messe because of the 
obbligato organ solo in the Benedictus. - LP 

Kyrie 

Lord have mercy, 

Christ have mercy, 

Lord have mercy. 

Gloria 

Glory to God in the highest. 

And on earth peace 

to ail those of good will. 

lA/e praise thee. We bless thee. 

We worship thee. We glorify thee. 

We give thanks to thee 
according to thy great glory. 

Lord Jesus Christ, the only begotten Son. 

God the Father almighty. 

Lord Jesus Christ, the only begotten Son. 

Lord God, Lamb of God, 

Son of the Father. 

Thou who takest away the sins of the world, 
have mercy upon us. 

Thou who takest away the sins of the world, 
receive our prayer. 

Thou who sittest at the right hand of the Father, 
have mercy upon us. 

For Thou alone art holy. 

Thou alone art the Lord. 

Thou alone art the most high, Jesus Christ. 

With the Fioiy Spirit 

in the glory of God the Father. Amen. 

Credo 

I believe in one God, 

The Father Almighty, 

maker of heaven and earth, 

and of all things visible and invisible. 

And I believe in one Lord, Jesus Christ, 
the only begotten Son of God, 
born of the Father before all ages. 

God from God, Light from Light, 

True God from true God. 

Begotten, not made, 

of one substance with the Father 

by whom all things were made. 


Who for us 

and for our salvation 

came down from heaven. 

And was incarnate by the Holy Spirit 
of the Virgin Mary. And was made man. 

Crucified also for us under Pontius Pilate, 
he suffered, and was buried. 

And on the third day he rose again, 
according to the Scriptures. 

He ascended into heaven and 
he sits at the right hand of the Father. 

He shall come again with glory 
to judge the living and the dead; 
and of his kingdom there will be no end. 

And I believe in the Holy Spirit, 

the Lord and Giver of life, 

who proceeds from the Father and the Son 

Who together with the Father and the Son 

is adored and glorified, 

who spoke to us through the Prophets. 

and I believe in one, holy, catholic 

and Apostolic Church. 

I confess one baptism 
for the remission of sins. 

I await the resurrection of the dead, 
and the life of the world to come. Amen. 

Sanctus 
Holy, Holy, Holy, 

Lord God of Hosts. 

Heaven and earth are full 
of thy glory. 

Hosanna in the highest. 

Benedictus 

Blessed is He who comes 
in the name of the Lord. 

Hosanna in the highest. 

Agnus Dei 
Lamb of God, 

who takest away the sins of the world, 
have mercy upon us. 

Lamb of God, 

who takest away the sins of the world, 
have mercy upon us. 

Lux Aeterna 

As a contemporary setting of the Catholic text 
(found within the Catholic Requiem Mass), this 
composition pays homage to a history of religious 
a cappella music by incorporating a sacred sound 
that could very well be heard in a Cathedral 
hundreds of years ago, while maintaining a 
contemporary freshness. The musical landscape 
offered in the opening bars sets up a meditative 
space for reflection and humbly rises and falls 


through a variety of musical contours, leaving the 
audience (and the singers) in a resounding awe. 

- Brad Barnham 

Let perpetual light shine upon them, 0 Lord, 
with your saints for ever, 
for you are merciful. 

Grant them eternal rest, 0 Lord, 
and let perpetual light shine upon them. 

Ah! si mon moine voulait danser 

This French Canadian folk tune’s topic is of a 
monk and the ways in which the monk might be 
enticed to dance by a young lady. But the text 
has a double entendre, as moine means both 
“monk" and “spinning top”, which explains the 
mood of this piece: energized, filled with motion, 
light-hearted and joyful. The individual voice 
parts each get a chance to sing the melody, to 
act as rhythmic support and to be harmonic 
accompaniment, representing the communal act 
of music-making found in Canadian folk music. 

- BB 

Oh, if only my monk would dance with me, 

I'd give him a hooded robe. 

Dance, my monk, dance! 

Don’t you hear the dance? 

Oh, if only my monk would dance with me, 

I'd give him a braided belt. 

...I'd give him a rosary... 

...a homespun robe... 

If he hadn't made a vow of poverty, 

I'd give him lots of other wonderful things, too! 
Dance, my monk, dance! 

Don’t you hear the dance? 

Loch Lomond 

Jonathan Quick’s arrangement of this traditional 
Scottish folk tune is the standard in Canada, 
and is consistently finding its way into concert 
programs. One interpretation of the text is that 
the song is sung by the lover of an imprisoned 
soldier, who is to be executed. The “high road” 
symbolizes the road to heaven, while the “low 
road” symbolizes the gritty world that we live in. 
The piece starts with one solo voice, and as the 
texture thickens, so does the energy of the music, 
until we arrive at the roaring ending where one 
might find it difficult to sit still! - BB 

English composer, John Farmer, created his 
famous madrigal, Fair Phyllis I saw, in 1599. 
Clear examples of text painting can be heard as 
one voice part sings of "sitting all alone” and 
imitative entries represent the frantic searching 


of the separated lover. Over four hundred years 
later, this work still remains as one of the most 
frequently performed Renaissance madrigals. 

- Mark Ramsay 

Revoici venir du printemps is Claude Le Jeune’s 
most famous composition and features his 
signature musique mesuree style of writing, 
where the chanson is set to long and short note 
values that relate to the accented and unaccented 
syllables of the text. Verses in two-, three-, four- 
and five-part chants (verses) are separated by 
the rechant, giving this piece delightful textures. 
Recurring themes are ornamented with melismas, 
creating the atmosphere of love and springtime. 

- Tracy Wong 

Here again comes the Spring, 
the amorous and fair season. 

The current of water that seeks 
the canal in summer become clearer; 
and the calm sea 
soothes the waves' sad anger. 

The duck, elated, dives, 
and washes itself quietly in the water; 
and the crane that branches off in flight, 
re-crosses the air and flies away. 

The sun shines brightly 

with a calmer light; 

the shadow of the cloud vanishes, 

then sports and runs and darkens 

Forests and fields and slopes. 

Human labor flourishes again, 
and the prairie unveils its flowers. 

Cupid, the son of Venus 
seeding the universe with his arrows, 
with his flame will rekindle 
animals that fly in the air, 
animals that crawl in the fields, 
animals that swim in the seas. 

Even those that feel not, 
in love they melt in pleasure. 

Let us, too, laugh, and let us seek 
the sports and games of Spring: 
everything smiles with pleasure; 
let us celebrate the merry season. 

Lacrimosa from Requiem in D minor K. 626 

Mozart began work on the Requiem Mass in 
1791 but died later that same year, leaving the 
commissioned work unfinished. The Lacrimosa, 
part of the third movement, contained only eight 
complete measures at this time. Thanks to the 
work of several contemporaries and students of 
Mozart, including Joseph Eyblerand Franz Xaver 
Sussmayr, the Requiem Mass was completed and 
stands today as one of the masterworks of the 
choral orchestral repertoire. - MR 


That day of tears and mourning, 
when from the ashes shall arise, 
all humanity to be judged. 

Spare us by your mercy, 

Lord,gentle Lord Jesus, 
grant them eternal rest. Amen 

Ave Maria 

For centuries, composers have set the traditional 
Catholic prayer, the Hail Mary, to music. Some 
of the most well known settings include those 
by Palestrina, Schubert, Gounod, Bruckner, and 
Rachmaninoff. Although German composer 
Franz Biebl composed roughly two thousand 
choral works and arrangements, only Ave Maria 
(“Angelus Domini’’) is known. It was composed 
in 1964 for a chorus of firemen in Germany 
and scored for men’s chorus. After it became 
popular with performances and a recording by 
the American chamber ensemble Chanticleer, 

Biebl arranged it for various combinations for 
voices, from women’s chorus to mixed chorus. 

In contrast, Spanish choral conductor and 
composer Javier Busto’s choral compositional 
output includes only roughly fifteen choral works, 
including his well known Ave Maria. 

- Dennis Shrock, TR, and MR 

The angel of the Lord appeared to Mary 
and she conceived by the Holy Spirit. 

Hail Mary, full of grace, the Lord is with thee. 
Blessed art thou among women, 

And blessed is the fruit of thy womb, Jesus. 

Maria said: I am the servant of the Lord, 

May it happen to me according to your word. 

And the word became flesh 
And lived among us. 

Holy Mary, Mother of God, 

Pray for us sinners, 

Holy Mary, pray for us 

Now and in the hour of our death. Amen 

Heinrich von Herzogenberg’s Die Nacht explores 
the nature of love through the poetry of Joseph 
von Eichendorff. It was initially published as 
“Nachtblume” (The Night Flower) and symbolizes 
the interconnectedness of the night, the sea, 
the sailing clouds, and the human heart - full 
of joy, sorrow and “laments of love”. Brahms 
admired this piece by Herzogenberg and wrote 
0 schone Nacht a year later in 1877, injecting 
similar motives of Die Nacht into his composition, 
including the very distinct piano introduction. 
Brahms’ masterful writing brings to life the 
journey of a young man sneaking away to meet his 


sweetheart on a beautiful starry night, complete 
with the song of a nightingale. - TW and MR 

Die Nacht 

Night is like a quiet sea: 

joy and sorrow and the laments of love 

become tangled up 

in the gentle throbbing of the waves. 

Desires are like clouds 
that sail through the quiet space: 
who can recognize in the mild wind 
whether they are thoughts or dreams? 

Even if my heart and mouth now are closed, 
that once so easily lamented to the stars, 
still, at the bottom of my heart 
there remains the gentle throbbing of those 
waves. 

0 schone Nacht 
0 lovely night! 

In the heavens, the moon 
gleams magically 
in all its splendour; 
about it, the sweet 
comradeship of tiny stars. 

The dew glimmers brightly 
on the green blades of grass; 
with great power, 

the nightingale sings out in the elder bush; 
the young man steals quietly to 
his sweetheart 
0 lovely night! 

Caturog na, nonoy is a Bicolano lullaby from the 
Philippines. It is not a widely known folk song 
and popular only in the Bicol region. Bicolano 
nannies and maids who worked in households 
would sing this song, hoping to get children to fall 
asleep. Sung in the stillness and quietness of the 
afternoon siesta (noon to 4.00pm), this lullaby 
would be sung gently and barely above a whisper. 
- George G. Hernandez 

Sleep now little one 

And I will (gently) rock (or cradle) you 

(Gently) close little one, 

Your two (little) eyes 
Earlier my little one, 

When I was not around 
You looked for me, 

So that I could rock (or cradle) you (to sleep) 
Janger is a type of Balinese tranditional dance 
introduced to the island around 19.25. This 
folksong is traditionally sung by Balinese youths 
while they dance the Janger together during 
evening parties. Janger (Balinese for ‘humming’) 


features the sequence of trancelike humming, 
dancing, and singing from the girls with boisterous 
physical and vocal outbursts from the boys. This 
arrangement by Budi Susanto Yohanes highlights 
the difference of texture between the traditionally 
feminine beginning of the Janger dance with its 
legato quality and movements, and the more 
energetic masculine part of the dance with its 
jagged rhythms and quicker tempo. Words like 
“pong, tung, bong, and dum" is used to imitate the 
Balinese gamelan ensemble. 

- Andre de Quadras and Allan Friedman 

Let's dance danger’ in ‘jaba tengahe’ 

('jaba tengahe’ is the middle section of a 
traditional Balinese house) 

Swaying to and fro, 

Let's dance danger’ in ‘jaba tengahe’ 


In 1993, Brazilian composer, conductor, and 
musicologist Ernani Aguiar set the text from psalm 
150 for unaccompanied SATB voices, creating one 
of his most famous works. Salmo 150 captures 
the composer’s distinct style, showcasing quick 
rhythmic patterns and rapid articulations. - MR 

Praise God in his sanctuary: 

Praise him in the firmament of his power. 

Praise him for his mighty acts: 

Praise him according to his excellent greatness. 
Praise him with the psaltery and harp. 

Praise him in the firmament of his power. 

Praise him with the timbrel and dance 

Praise him with stringed instruments and organs. 

Praise him upon the loud cymbals 

Praise him upon the high sounding cymbals. 

Let every thing that hath breath praise the Lord. 
Alleluia! 


Catherine Alulio 
Sydney Baedke 
Emma Barnaby 
Nicole Becic 
Myriam Blardone 
Vicky Chiu 
Anna Chung 
Mackenzie Clark 
Carla-Grace Colaguori 
Stacy Collins 


Alex Altshuler 
Bradley Barnham 
Matthew Boutda 
Brandon Burek 
Jotham Candido 
Gian Carlo Candinario 
Wing-Kee Chan 
Joohyung Chang 
Victor Cheng 
Kenneth Cheong 
Kevin Cheung 
Stanford Jee-Fong 
Cheung 


Women’s Chamber Choir 


Lila Cooper 
Pauline Feng 
Julia Frodyma 
Marija Gligorevic 
Eleanor Hart 
Angel Fie 
Nadia Kim 
Chris Kim 
Florence Lee 
Amanda Lee 


Sophie Ling 
Daniele Loach 
Emily Lynch 
Lusila Mazi 
Edmee Nataprawira 
Laura Packer 
Alexandra Park 
Leanne Piller 
Julianne Porteous 
Kelsey Robinson 


Men’s Chorus 


Jun-Yan Chiam 
Tsz Lik Fluang 
Caleb Labbe Phelan 
Godwin Lee 
Kai Lee 
Joshua Lim 
Yilun Liu 
Kevin Lu 
Steve Lu 
Nicholas Manalo 
Spencer McKnight 
Brian Meadows 
David Miller 


Artun Miskciyan 
Graydon Mulholland 
Kevin Mulligan 
Alex Nikolic 
Artem Ninichuk 
Seung Woo Noh 
Adam Parker 
Samuel Poole 
James Profiti 
Matti Pulkki 
Travis Quirk 
Jared Ross 
James Sandau 


Rachel Sherret 
Charlotte Siegel 
Annie Suh 
Michelle Teh 
Rebecca Townsend 
Mariya Valtina 
Liberty Vorvis 
Tracy Wong 
Amy Zhang 


Alex Sandoval 
Matthew Snowdon 
Benedict Su 
Chestan Tam 
Manoosh Tavakoli- 
Malayeri 

Korin Thomas-Smith 
Bradley Warburton 
Matthew Waterman 
Liam West 
Xi Wu 

Joshua Yeo 
Kangzhi Zhao 


Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $1,000 or more between September 1,2013 and February 1,2015, 
in support of our students and programs. Thank you for the part you are playing in advancing 
the cause of music education in Canada. 


Mark Abbott 
Lillias Cringan Allward 
Raymond C. K. Ang 
Flilary J. Apfelstadt*# 
ARIAS: Canadian Opera 
Student Development 
Fund 

Neville H. Austin* 

Gregory James Aziz 
John and Claudine Bailey 
Lee Bartel# and Linda 
Cameron 
Florence Barwell 
David Beach 
John Beckwith* and 
Kathleen McMorrow 
Christie Bentham 
Bruce Blandford# and Ron 
Atkinson 
Jean Bohne 

Walter M. Bowen and Lisa 
Balfour Bowen 
David G. Broadhurst 
Ruth Budd 
Floward Cable 
Melissa Campbell 
Glenn H. Carter 
Larry W. Chambers 
Frederick H. K. Chapman* 
Caryl Clark# 

COC Oakville Guild 
Earlaine Collins 
George and Sheila Connell 
Marilyn E. Cook 
Ninalee Craig 
Denny Creighton and Kris 
Vikmanis 
Neil Crory 
Susan Dobbs 
Vreni and Marc 
Ducommun 
The estate of J. Bruce 
Duncan* 

Gerard Dunnhaupt 
M. Jean Edwards 
Robin Elliott*# 

Brigid Elson 
Robert A. Falck 
Gladys and Lloyd Fogler 
Gordon Foote# 

William F. Francis 


Mary Craig Gardner 
Anne E. Gibson 
Merle FI Gobin-Valadez 
Al and Malka Green 
Morton Greenberg 
Nancy E. Flardy* 

Ethel Harris 

J. Russell Flartenberger# 
The William and Nona 
Heaslip Foundation 
Jerry Heffernan 
Hellenic Heritage 
Foundation 
PaulT. Hellyer 
Dianne W. Flenderson 
FlarcusC. Flennigar*# 

The estate of Leonore V. 

Fletherington 
The estate of John A. 

Flethrington 
Richard and Donna 
Flolbrook 

Beau Gordon Flobbs 
Alan Florne 
Jo-Anne Hunt 
Michael and Linda 
Hutcheon 

Investors Group Matching 
Gift Program 
Jackman Foundation 
The estate of Ethel Berney 
Jackson 
JAZZ.FM91 

The Norman and Margaret 
Jewison Charitable 
Foundation 
Beverley J Johnston*# 
Howard and Karen Kaplan 
Marcia and Paul Kavanagh 
William and Hiroko Keith 
Arthur Kennedy 
Elizabeth Kilbourn-Mackie 
Hans Kluge 
Ingeborg Koch 
Murray and Marvelle 
Koffler 

Midori Koga# 

Kevin Komisaruk# and 
Jeffrey Steele 
Patricia Kraemer 
Victor Kurdyak 


Daniel Kushner 
Carolyn Lake 
Leslie and Jo Lander 
Megan Lau 
John B. Lawson 
Jim Lewis# 

Patrick Li* 

V. Lobodowsky 
Grace Locilento 
Long & McQuade Musical 
Instruments 
Lorna MacDonald# 
Joseph N Macerollo*# 
Gillian MacKay# 

Bobby and Gordon 
MacNeill 

Donald R. McLean*# and 
Diane M. Martello 
Esther and John McNeil 
Angela McPeek 
Don Melady and Rowley 
Mossop 

Miller Khoshkish 
Foundation 
Delia M Moog 
Roger D. Moore 
Ruth Morawetz 
Eris C. Mork 
Mary Morrison# 

Sue Mortimer 
Sylvia Mureddu 
Mike Murley# 

The Nandan Fund 
Paul and Nancy Nickle 
Wendy Nielsen# 

Phillip Nimmons# 

James Norcop 
Cristina Oke 

Ken Page Memorial Trust 
James E. K. Parker# 

Mary Ann Parker# 
Annalee Patipatanakoon# 
Steven Philcox# 

Brett A. Polegato* 

Terry Promane# 

Paul E. Read* 

Jeffrey Reynolds# 

Robert Rienzo 
Rodney and Evette 
Roberts 


Shauna Rolston# and 
Andrew Shaw 
John Rothgeb 
Angela Rudden 
The Ryckman Trust 
F. Raymond Salemme 
Chase Sanborn# 

Elvino Sauro 
Longinia Sauro 
Ezra and Ann Schabas 
June Shaw 
Terry Sheard 
Stephen and Jane Smith 
David Smukler 
Harley Smyth and Carolyn 
Mclntire Smyth 
The Sound Post 
John C. and Ellen Spears 
Darrell Steele* 

Patricia E. Stone 
The Stratton Trust 
Janet Stubbs* 

Barbara and John 
Sutherland 
Ann D. Sutton 
Brian Tanner 
Ian and Kath Taylor 
LisaTeskey 

Richard lorwethThorman 
Riki Turofsky* and Charles 
Petersen 
Catherine Ukas 
Sandra K. Upjohn 
M Pamela Vanneste* 
William and Phyllis Waters 
Ruth Watts-Gransden 
Daniel G. Weinzweig 
Jon Whitehead 
Women's Art Association 
ofCanada 

Women's Musical Club of 
Toronto Foundation 
Lydia Wong*# 

Marina Yoshida 
4 friends of the Faculty of 
Music 

‘Faculty of Music alumnus 
#Faculty of Music faculty 
or staff member 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 


